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Part 11

Nineteen Eighty-Four > Part I1

IN PROGRESS

Chapter Two

EVIDENCE

“He pulled her down onto the
ground, she was utterly
unresisting, he could do what he
liked with her. But the truth was
that he had no physical
sensation, except that of mere

contract.”

Construction of the feminine
body:

Wy

Her body gleamed white in the
sun. BLHfGI! a moment he did not
look at her body; his eyes were
anchored by the freckled face

with its faint, bold smile.”

“The more men you've had, the
more [ love you...I hate purity, [
hate goodness! I don’t want any
virtue to exist anywhere. I want
everyone to be corrupt to the
bones.”

EFFECT

Imagery alongside emotive and passionate
language captures the intensity of Winston's
first love affair with Julia. Consider the
representation of passion as fundamental to
human experience. Yet, there is complexity
to this encounter; the paradox of physical
proximity and lack of “physical sensation”
illuminates the ways in which the sex instinct
has itself become contaminated by the

Party’s rhetoric.

Sensory imagery is employed to capture the
visual indulgence of the feminine form, but in
amore intimate escapism.

Winston's exclamatory tone and use of high
modality reinforces his objection to the
Party’s attempt to implicate morality as in
opposition to the natural instinct of sexual
attraction. Interestingly, the feminine sexual
appetite is not demonised by the masculine
perspective; the anaphora and repetition of
“more you've had” reinforces the sense of
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Sentence Starters and Writing
Skills

The Tempest & Hagseed > Sentence Starters ...

Connecting Evidence-Effect Sentences

To ensure that you're argument is constantly moving forward within each body
paragraph, you may like to use cause-and-effect language such as the following
(whichever is most appropriate) when transitioning from one point to the next (i.e.
when you've analysed one aspect of the text such as a formal feature or specific
technique and are ready to move onto the next piece of analysis — see diagram below]).

EVIDENCE-EFFECT 1

\»

EVIDENCE-EFFECT 2

Therefore, As such, Moreover, However,
Thus, In this way, Further/Furthermare Yet...
Hence, Similarly, Specifically, Nevertheless,

Consequently, Indeed, Such.../This is Notwithstanding...
reinforced by...

Significantly, To this end, This is compounded More profoundly
by... {deeply/importantly,
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Band 6 Structures

Question Adaptation

State Rank Materials

Body paragraph One

Through the telling and receiving of stories, we become more aware
of ourselves and our shared human experiences.

tement with close reference to your prescribed text.

Explore this sta

orwell’s dystopic telling of omnipresent control unveils the extent to which our human

experiences can be scripted by the disciplinary regimes of those in power. Within the
realist aesthetic of the novel, orwell’s aural motif in the subhuman chanting of “B-B”
which functions as @ “deliberate drowning of CcONSCIousness by means of rhythmic
noise” exaggerates the regulatory regimes of power which dictate the subconscious.
Such representatinns invoke an awareness of the extent 10 which our “consciousness“
is drowned by our contemporary surroundings. The metonymic poster of “the face of
2 man” and the omnipresent telescreen encapsulated in the high modality of “Dig
brother is watching you” echoes the sentiments of inescapable surveillance in our
hile the dystopic genre of Orwell’s novel undoubtedly exaggerates elements

. hor of “a moment-m-momem




Essay Structure

T.S. Eliot Poetry > Essay Structure

IN PROGRESS

TOPIC SENTENCE 1: BIG IDEA 1
(modernity/omnipresence of mortality)

BODY
PARAGRAPH 1

LINK TO Q AND CONTEXT

TOPIC SENTENCE 2: BIG IDEA 2
(internalised conflict)

BODY
PARAGRAPH 2
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Form, Style and Genre

Nineteen Eighty-Four > Form, Style and Genre

FORM, STYLE & GENRE

Realism

From a European perspective, the novel was highly realist. Despite its futuristic title,
it is important to consider that the text was more of a realistic portrayal of existing
political trends, than a prophecy of the future. The novel establishes a concept of
“Nineteen Eighty-Four” and is realistic rather than fantastic, intensifying the actuality
of its contemporary world.

The original title of the text was Last Man in Europe. This is important to consider; the
reception of Europeans saw the text as an apt reflection of their contemporary world:
bleak, tumultuous and characterised by persistent fear in the wake of the Cold
War. However, whilst there is this sense of reality in the text, realism is not always
present. The title “Nineteen Eighty-Four”is, in its essence, a concept that from Orwell's
perspective “might” become a reality. The futuristic quality of the text such as
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Context

The Tempest & Hagseed > Context IN PROGRESS

HAG-SEED: CONTEXT

Hogarth Shakespeare Project

wood's own idea.

announced a fascinating

initiative create a series of novels basec eare's most famous works. It

invited contemporary ists to rei et ! eare’s plays for the

nmemoration of the 400th anniversary of the Bard's death, a moment when
eare’s cultural al seems to be circulating more energetically than

Each ge ation reads, performs and interpret eare in its own image, and the

commemoration has generated a wide-spread urge to reconsider how his works can

still talk to us and how Sha 33 1 be our contemporary. In a press rel e, the

Hogarth Shakespeare ( s to ed series of stand-alone retellings that

will form a g lasace h re for years to come”.

wer to inspire: it presents novels by
respected contemporary authors that transport his characters and plots from their
original locations and time to our own. The on is p n the idea that

. great reteller of stories, and it aims to continue this tradition and
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A Home in Fiction

The Craft of Writing (Advanced) > AH... IN PROGRESS

Incorporating Brooks

Thematically

Brooks’ speech is critical to understand how an author can incorporate the minutiae
of our daily lives into the much broader themes by which we, perhaps too often,
choose to analyse fiction. The speech takes something of a simplified approach to
fiction — that it is nothing grander than merely the mode by which someone might
process the world around them. Students could lock to the benefits and shortfalls of
this hyper-realist approach to fiction, particularly in light of countervailing literary
trends that seek to root real life lessons in fantastical or stylised worldscapes.

Structurally

Students writing a speech based on Brooks' lecture will have to work to deconstruct
the broader themes of the work — the craft of writing, the limits of fiction, the
importance of worldliness and curiosity — and work to incorporate personal
experience that stand as touchstones for these ideas. Particularly, students should
take careful note of the exactness of Brooks' language. Though she errs inta prolix
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A Home in Fiction

The Craft of Writing (Advanced) > AH.

CLOSE ANALYSIS

EVIDENCE

“And when I set aside my
firm belief that I could not
comprehend her, something
strange happened. It wasn’t
that I understood her work,
but I understood her vision. "

“I realised I had lived, untif
that moment, in an atrlack,
and that she was p rising
open the heavy door, justa
crack.”

“When she looked at the old
maple beyond the lecture
room window, at the great
swoop of bough arcing out

from massive frunk, her

consciousness overlaid a
pattern on that branch that
was elegant and sensual "

“..a world in which every

Brooks' opening anecdote doubles as a thesis for
her speech - she doesn't asKyou to engage literally
with her work and life so much as the vision that
links them together, Phrasing this approach with
bicolon repetition works to distinguish the nuance
of her point and establish the duality of artistry and
autobiography.

The purpose of the metaphor is twofold: hoth 1o
demonstrate the Speaker’s naivety and the nature of
her revelation, but also to compare the chaos of this
influx of knowledge with the effect of suddenly
opening an airlack. Brooks uses visceral imagery 1o
give the responder a subtle Indication of the relative
gravity of her anecdote.

Circumlocution invalves the deliberate use of many
words, including an abundance of adjectives and
additional detail, where fewer words would do.
Here, the effect is to establish the author’s literary
credentials but also 1o implicitly suggest
connection between Brooks’ own forms of
expression with the more rigid, mathematical
worldview of her sy hject.

Brooks continues the task of explicating the likeness




